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MISSION STATEMENT

The value of contemporary art in the production of the past requires
more attention than it has received in historical discourse up to now. Artists
have been active in the revision of traditional approaches to the past but also
they play important roles as critical witnesses, historians and memoirists.

Art is right now considered not only as a valuable historical source but first

of all as a litmus paper that tests the limits of the traditional understanding

of history. Artists produce “unconventional histories” and alternative
epistemologies of the past and challenge traditional representations and
interpretations of the past. Art became an important point of reference in the
process of demythologizing history. While historiography tends to conform

to the expectations of authority, critical art offers an alternative platform

for struggle against the myths created in the interest of the prevailing order.
However, art today can offer the historian theoretical inspiration, and even an
epistemological paradigm. Interesting cognitive models, research categories, and
representations of the past can be derived from the analysis of works of art,
showing the past in a way that is more persuasive and has more of an impact
on people than historiographic narration. The question arises as to whether the
historian and the artist are capable of healing the wounds and traumas of the
past? Can they offer a more positive vision of the future? Contemporary art is,
after all, a great laboratory for the testing of various kinds of future.
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ABSTRACTS AND BIONOTES

Ewa Domanska

(Adam Mickiewicz University, Poznan/Stanford University)
email: ewa.domanska@amu.edu.pl

Contemporary Art
and the Future of History

My paper circulates around the following topics: new approaches to thinking
about the past in the humanities and social sciences; the relevance of art to renewal
of historical thinking; examples of the contemporary art (Wenda Gu’s United
Nations Art Project and Nandipha Mntambo’s Europe and cowhide sculptures)
and the relevance of these artists’ techniques and ideas to the development of
post--anthropocentric, post-Western and post-secular knowledge about the past.
Analysis of Gu's and Mntambo's art would illustrate four basic assumptions: the
first follows current discussions on the relationship between social justice and
epistemological justice, a critique of Western cognitive imperialism and a problem
of “epistemological dependency” of non-western scholars; the second claims that
there is a need for realistic, responsible (local or micro) utopias - alternative scenarios
of the future, that might be developed with the help of various ways of knowing
(the past); these new ways of knowing the past would be based not only on closely
related humanities, social sciences and life sciences and natural sciences (“radical
interdisciplinarity”) - which is to say, Western type of historical knowledge, but
would also include various indigenous ways of knowing; the fourth assumption
follows Susan Sontag’s statement that “each work of art gives us a form or paradigm
or model of knowing something, an epistemology,” and claims that analysis of
various types of artistic objects and activities might help us to build an inclusive
epistemology of the past more appropriate for the planetary condition than history
understood as a specific kind of knowledge of the past that emerged within the
greco-judeo-christian tradition.

Ewa Domanska - born in Poland; Associate Professor of theory and history of historiography
in the Department of History, Adam Mickiewicz University at Poznan, Poland and since 2002
Visiting Associate Professor at the Department of Anthropology, Stanford University. Her
teaching and research interests include comparative theory of the human and social sciences,
history and theory of historiography, posthumanities and ecological humanities. She is the author
and editor of many books including recently published: Existential History. Critical Approach to
Narrativism and Emancipatory Humanities (in Polish, 2012); History and the Contemporary Humanities
(in Ukrainian, 2012); French Theory in Poland (ed. with Miroslaw Loba, 2010, in Polish); Theory of
Knowledge of the Past and the Contemporary Humanities and Social Sciences (ed. in Polish, 2010).



Andrea Giunta

(University of Texas at Austin, University of Buenos Aires and CONICET)
email: andrea.g.giunta@gmail.com

Nation and Repression. Patriarchal States
in Contemporary Latin American Art

The timeframe habitually taken into consideration as the starting point for
the contemporary era is marked by global events of undeniable impact: the end
of the Second World War or the end of the Cold War, according to point of
view. Nevertheless, in terms of Latin American historical events, the wave of
dictatorships had a much greater, more direct impact in terms of delimiting changes
in the underlying conceptual vectors made manifest in discourse, ideology and
symbolism. The dictatorships and their systems of repression made the authoritarian
construction of patriarchal South American states evident. During the seventies
and eighties, artists in Brazil, Chile and Uruguay deconstructed their countries’
foundational myths in their work. Cildo Meireles took on the historical figure
Tiradentes, the miners’ uprising hero; Eugenio Dittborn deconstructed the myth
of a white nation configured by representatives of the Chilean nation; Juan Davila
analysed the patriarchal condition of Latin American heroes; and Nelbia Romero
investigated the relationship between the dictatorship and the genocide of the
Charrua indigenous people. These artists chose to handle the foundation of
different imagined communities in order to question the paradigms of violence
and oppression involved. They did so by way of installations, making use of the
intellectual and emotional structures they enable. They employed the body,
performance, dance, ritual, violence and queer interventions to de-structure
normalized representations. Carried out in urban spaces or utilizing the state
postal system, these artists’ works had a strong impact on the public, generated
debate and even led to diplomatic tensions. Their works operated like ideological
laboratories, articulating forms able to de-structure power’s discourse. The four
cases analysed here allow us to see how these works were able to contradict the
stabilizing forces of the marketplace and demonstrate the power inherent in art
images. Our hypothesis sustains that symbolic representations produced in the
terrain of art are essential to an understanding of how Latin American states have
been reformulated in the post-dictatorship period along inclusive, democratic
lines. These poetic expressions that disassembled both bodies and discourse
operated as active, symbolic laboratories, transforming states’ ideological models
in the post-dictatorship era.



Andrea Giunta is Chair in Latin American Art History and Criticism and founder
Director of the Center for Latin American Visual Studies, Department of Art and Art
History, University of Texas at Austin and Professor of Latin American Art at Buenos
Aires University. She is also Professor at Buenos Aires University and researcher of

the CONICET (Consejo Nacional de Investigaciones Cientificas y Tecnicas). She received
her PhD from the University of Buenos Aires. She is the recipient of several awards,
including the Guggenheim Fellowship. She is the author of several books, including
Avant-Garde, Internationalism and Politics: Argentine art in the sixties (2007).

Yang Jiashen

(Shandong University, Jinan, China)
email: 71‘5,77713 w <jsyang@sdu.edu.cn>

History and culture
in Chinese characters

Compared with the written words from other countries, Chinese characters
have a notable characteristic, its pictographic nature. Many Chinese history and
culture are reserved directly or indirectly in these characters. Therefore, they
become important materials in the research of Chinese history and culture.
And at the same time, calligraphy, in the most direct visual form, develops into
a specific art form of China, Asia and even the world. In this regard, alphabetic
writing words seldom have the same function as Chinese characters do.

Based on the pictographic nature, Chinese characters possess an unparalleled
advantage of containing information of history, culture and art all in one. After
overcoming the computer input methods barrier, its advantages forebode a
promising future in the global written word fields. The advantages of Chinese
characters can be embodied in the aspect of being easily perceived just by means
of forms, especially the ancient forms, that is why they are still holding the stage
of calligraphy and loved by many scholars and artists home and abroad.

Yang Jiashen, Ph.D., professor and vice dean of the School of History and Culture,
Shandong University, both a member of Chinese Calligraphers Association and a member
of academic committee in Shandong Calligraphers Association. Mainly studies ancient
Chinese history, ancient Chinese characters, calligraphy, etc.



Claudia Mandel Katz

(University of Costa Rica)
email: claudiamandelkatz@gmail.com

Violence, memory
and the indigenous’ body in Guatemala

The female body is constituted as a space from which to undermine patriarchal
edges or boundaries: gender, class, culture, identity. To the extent that it functions
as a text within a specific socio-historical space in relation to dominant codes,
the female body becomes a web of power relations, of political praxis.

| propose to analyze the performance of the Guatemalan artist Regina Galindo
titled “While they are still free,” 2006, which reflects on the problem of violence
against women in Guatemala. In that action, the eight-month-pregant artist,
remains tied to a bed by umbilical cords. This action tries to remind of the
systematic violation of indigenous women pregnant during the armed conflict
in Guatemala, as part of a bloody military strategy that intended for women to
abort and thus hinder the survival of indigenous peoples. In this performance,
based on testimonies of the attacked women taken from the book Memory of
Silence (1999), the artist becomes the scene of constant conflict between the
power of tortures, rapes and murders and her own body that denounces. Thus,
Galindo’s body, carrier of the identities of raped indigenous women, becomes
the symbolic support of collective identity and memory of an entire people.
This active memory, which redefines the past and demands justice, is a memory
of the difference, a memory that operates from the margins, from the edges,
attacking the centrality of the ,official story”. The insertion of Regina Galindo’s
body in contemporary cultural scene centralizes a performative body which can
produce from the edges, from the margins, a new rationality.

Claudia Mandel Katz - born in Argentina and naturalized Costa Rican. Professor of

the School of Philosophy, University of Costa Rica, since 2013. Researcher at the Research
Center for Latin American Identities, University of Costa Rica, since 2015. Founder and
Director of the Museum of Women in Costa Rica, 2009. www museodelasmujeres.co.cr
Founding Member of the International Association of Women’s Museums, 2011. PhD

in Society and Culture, 2011, Graduation of honor (SEP-UCR) from the University of
Costa Rica. PhD student in American History at the University of Costa Rica since 2012.
Magister Artium, 2006 Graduation of honor (SEP UCR) from the University of Costa Rica.
Bachelor of Arts, 2001, by the Faculty of Arts at the University of Buenos Aires, Argentina.
National Professor of Drawing and Painting, 1985 Prilidiano Pueyrredén the National
Academy of Fine Arts, Buenos Aires, Argentina.



Nandipha Mntambo

(artist, Johannesburg, South Africa)
email: nandi.mntambo@gmail.com (or Kabelo Malatsie: kabelo@stevenson.info)

Greek mythology
in Nandipha Mntambo’s work

The presentation will focus on the representation of the body within
Nandipha Mntambo’s practice. She will discuss how her work has been
influenced by Greek mythology as well as the notion of seduction and repulsion
which is emblematic of her use of cowhide. The material enables her to
subtly deal with representation, myth, monuments and seduction as a tool to
interrogate the viewer in what they readily denounce in public. Gender roles
and anthropomorphism in Greek mythology plays itself more when looking
at the bull which she has used in her photographs, video works and bronze
sculptures such as: The Rape of Europa, Narcissus, Europa, Sengifikile, Zeus,
Ukungenisa and her most recent video work Marie Sara.

Nandipha Mntambo was born in Swaziland in 1982, she graduated from the Michaelis
School of Fine Art, University of Cape Town, with a MFA in 2007; she lives in
Johannesburg. Her first solo exhibition, Ingabisa, was at Michael Stevenson in 2007,
followed by The Encounter in 2009 and Umphatsi Wemphi at Brodie/Stevenson, also

in 2009. She is the Standard Bank Young Artist for Visual Art 2011, with a solo exhibition
titled Faena touring the country until September 2012. Her work has been featured in
group exhibitions locally and internationally.



bdéra Pétursdottir

(The Arctic University of Norway, Tromsg)
email: thora.petursdottir@uit.no

Aesthetics of ruination and heritage value

Programs of heritage management and conservation may be seen as
challenging conventional modern systems of value and care, focusing partly,
or even mostly, on ruined things - things that for some reasons have been
abandoned or discarded and thus excluded from other/past systems of value.
Nevertheless, promotion to the category of heritage generally involves specific
cosmetic transformations and material maneuvering, which may be argued to
reflect an underlying paradox of heritage management; namely, the care for
ruins but repugnance toward ruination. The aesthetic value of the ruin is a topic
that long has occupied both scholars and artists, and the current interest for
modern ruins (evident, for example, in the fields of photography and archaeology
of the recent past) may be seen as the contemporary manifestation of this
genre. A less considered topic, however, is the aesthetics of ruination - the lure
of active decay, and its physical affect on encounter. In this paper | will seek to
scrutinize dominant conceptions of ‘heritage value’, and the current associations
between ruination and loss. With reference to recent and ongoing research on
ruins of recent pasts | will ask; what is it in ruination that concurrently attracts
and repulses us? And, how do these very tangible or physical aspects impinge
on our experience of ruins, and thus our heritage value? Valuing ruination seems
incompatible to the currently dominating heritage discourse. But, is there room
for a different kind of heritage? And, what kind of ruin aesthetics would it entail?

béra Pétursdoéttir, born in 1978, is an Icelandic archaeologist. She holds a BA in history
and geography from the University of Iceland (2003), an MA in Archaeology from The Arctic
University of Norway, Tromsg (2007) and a PhD in Archaeology from the same university
(2013). Her doctoral thesis, Concrete matters: towards an archaeology of things focused

on archaeology of the recent past and archaeology’s contribution to thing-theoretical
perspectives. Together with Bjgrnar Olsen she is the editor of the volume Ruin memories:
materiality, aesthetics and the archaeology of the recent past (2014, Routledge)
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